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Future Remoinsby Sudorshon She tty 

Two lines from Juli;i C1mcron's .lli.!.J.lli, lhe ArtistJ U'ily, S\Kcinoly -:;ipturc the inexorable 

human impub.: to ne;ite ;in: "An is not ;ibout thinking something up. It is ,1bour tht: 

opposite-getting something down." A few years ago, not knowing how to start a story and 

uninspired by my exchanges wirh ChatGPT, l pur pencil to paper but wrore with my left 

hand. It's my non-dominant appendage and l flgurrd it would force me to write more 

simply. It did. Mulrimrdia artist Saju Kunha.n also shifts ro his left hand when he's trying ro 

find nrw pcrspcnivcs in his work. "The Kcr.tli!-born, Mumbai-based artist is best known for 

Home Ground, his 2022 showcase at Tarq, in which he emblazoned teak panels, broken floor 

riles and mud blo,:ks he'd salvJgc<l from his an<.:esrral home in 1':ibkka<l with an:hiv:11 

phorogr:1phs of rhe surrounding landscape. "My work deah with the iJc:1 of migration an(! 

dispb<.:ement, and my process of tr:msferring those photos, of displai.:ing them from one 

surface to another, reflects that," he sh;ires. Beforc he m;1ke:; the transfer, Kunhan paints his 

own sccnes over the ari.:hival prints. He uses his left hand to Jo this because he believes it 

brings out new textures in his brushsrroke:;. "Although the Technique is ;1 part of the work, 

it's acrually more important for me rhan the final product. The artwork is just a residue of 

rhe process." 

Al art is everywhere, but 
6 Indian artists show us 

why it can't replace 
humans 

As the visual hndscape hecomes nvernin hy generative Al, six contemporary 

arrisrs dcmons1ratc, through rhc absence oflifc forms in rhcir works, how 

indfiden1, jmpertecr and ,111pr�dic1able humans will always remain a vital 

pan ofth,, creative proc:,.,s� 

-



I like the idea of art being a by-product of process-an imprinr of somerhing more 

signifieanr than rhe sum of irs parts. Machine inrelligcnce has allowed us to genera re millions 

ofim:1ges, videos, pieces of text and even entire songs through prompts that require about as 

much human input as the average WharsApp message. Already, online spaces an: being 

wnnibalise,l by Al arr :m<l A.1-prnd11rrcl rnnrrnt, :md it's slowly becoming indiscernible from 

the real thing. In every .:orner ofthe internet, banlcs about rhe provenance of visuat rage on. 

Some artists arc .:xposed for passing off Al an ill, their own. Others hav.: quit so<.:ial me,lia 

after being falsely accused of using Al. for Sudarshan Shetty, the question of human versus 

machine is an old one. Since the early 2000s, his work has been grappling with the 'absenr 

human'. Last year, he took an exhibition titled Future Rem11i11s to Galeric Krinzinger in 

Vienna, inviting audiences to piece togerher the- life of "an imaginary human condemned to 

be elsewhere" by offering up a museum of personal objects made from wood, resin and 

marble sand char looked like someone had just walked out of the room after using rhem. He 

tells me the woodt·arving :1rtis:ms he works with arc so good, they were onc.:e :1blc to <.:re:1te an 

entire CH that everybody asrnmed was m:1de using a CNC (wmputer numerical wnrrol) 

ma<.:hine. "The i,lea of m;1king Mt and irs dissemination will it.�dfbe <.:hallenged in the 

future," muses Shetty, though he is quick to remind me that Al <.:an only ever be ii tool in an 

artist's belt, not the whole belt. 

Sudorshon She tty·� Future Remoinsinspects the meoning poured into the everydoy possessions we surround 

ourselveswith 

Future Remains by Sudorshan Shetty. 

Some objec.:ts ;ire conspi<.:uous remnants of human pr�scn<.:e. A c.:ig:lfcrte bun flattene,I on the 

rmd could wmc from wmcone lamenting the end of a friendsl-iip, someone wondering why 

they didn't get that promotion ;it work, someone pro<.:essing their hcanbre;1k rhrough puffs of 

smoke. ]i1ipur-based sculptor Prashanr P.mdey tells me he started wllening cigarette butts 

bccaw;c ht: saw th.:m as time c.:apsules that documented these brief moments in the life of a 

smoker. He would imagine their breaths, their pauses, the imprint of the stressors they must 

have been trying ro grant themselves relief from. Growing up in a home above his family's 

idol sculpture workshop in J.aip..ar, P;mdey s;1w one pan 0L1 stone <.:arvcd into ;1 deity and 

worshipped, wl-iile the other was disc;irdeJ ;1s junk. It taught him to never wnflate 'waste' 

with 'worthlessness'. "If you <.:hoosc to question your notion of wasre, you will find that rhc 

world is full of matcrii1I imbued with the ;1dded v;1lue ofhum;m experience," he says. Wirh so 

much of our lives now automated, it was perhaps this elusive human experience that the 



artist was chasing, which led him to collect close to 350,000 cigarette butts over the course of 
flve years. These were used to create 72 sculptures of tobacco leaves rhat were suspended 
rogcthcr in an expansive installation titled Biography for Gallc1y Maskara earlier this year. 
111c cigarette butts would have eventually disintegrated into toxic refuse and harmed any 
wildlife that ate them, so Pandcy's use of them as an artistic material docs the public service 
of keeping them out of the waste ecosystem. 

Proshcmt Pondey"$ Biogrophyis o culh.irol exominotion of smoking ond what con come out of on oction that is so 

detrimentol to humans ond the environment. Courtesy of Gallery Maskora 

Biogrophyby Prashcmt Pandey. Courtesy of Gallery Maskora. 

Like Piindq's gallery-appropriate s.:ulptures mi!!:ik a gritty origin, Rajya�hri Goody's .:er;1mk 
installation, Lo1ing At/ Taste, appears, ar first �ight, to be a wlourful, whimsic;1I view of local 
Maharashtrian food: bhakris, various types of meats, fruits and flowers. Bur when you read 
che 'recipe book.lees' char accompany them, inspired by literature from Dalit writers like 
LTima.n Mane, Eknath Awad and Urmila l'awar, you flnd yourself scaring at emorions that 
Savarna kitchens rarely hold: shame, fear, desperation. How docs one authrntically and 
respectfully document a food culture that includes so many experiences of hunger? In 'Cactus 
Pods', inspired by Babytai Kamblc's '"Ilic Prisons We Broke', Goody ofl-Crs a heart-wrenching 
presaiption: �If your children haven't eaten for three days an(! look like corpses, go to the 
stream," she writes. "Pull cauus pods down with :1 stick." The viewer is then tol(I that the 
wcrus seeds will rum into "sbbs of con<.:rete" in the intestints. "But for th;1t one night," 
Goody wntinues, "sleep pea.:efully." Goody tells me that she could very ea�ily use Al to 
create these poetry recipes; all it would wke is a simple search through the original text for 
instances involving food and a prompt to n-phrase them as English-language poems. "But for 
me, there's value in going through the books myself. le is work that has to be done," she says. 
"You're learning and unlearning about yourself through these- books." 

Rajyashri Goody·s Losing All Taste reinterprets the generational pain and resilience of Dali I communities through 

ceramic obj('cts resembling local food items lik,;, bhokris, me<1t. flowers and leaves. Court,;,sy of Rojyoshri Goody 
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LO$ir>gAII To$1e by llojyoshri Goody 

1 wonder if future generations will turn to such poetry for solace as they suflCr through rhe 

worst of the climate crisis. Already, cssenrials like- breathable air, potable warer and open 

public spaces arc becoming luxuries char few can aflOrd. Echoes of this dysropia appear in 

Untold, Shreya Pace's 2021 sculpture series for Gakric Mirchandani+ Stcinrueckc, in which 

she pares architecrural morifo like stair�1ses, ;m;hways, bathtubs and other household 

appar:1tus down to their most fundamenral forms. A kitchen counter looks lih someone has 

just m;1de rotis and wiped down the stove. A dothesline resembles ;1 bridge between rwo 

pyr;1mids. Today, the sight of clothes hanging off.1 balcony might seem 'typk:ally Indian' but 

it's not hard to imagine ,1 world where skyscrapers will have enshrouded the Min complttdy 

and those who still have the privilege of hanging their clothes out to dry will do so with all 

rhe pomp and pride of the pharaohs. All of this gloominess, of course, is my own 

imagination-in reality, Pate's spatial playground invites viewers to explore the impact that 

architccmral forms have on their bodies and psyche. "Civilisations come- and go," she says, 

"but architecmrc is something we have always lived with and will continue to live with until 

extinction." Still, her work is a bleak reminder that we may soon be packed into sun-­

obscuring high rises that make the simple architecture we take for granted today fed like a 

r�re luxury. 

Shreya Pate·s Un/old highlights the ever-present architectural elements around us. Photographed by Ni tin 

e.Opkole 

Un/old by Shreyo Patel. Photographed by Nitin Sopkale 



In FD (Erective Di$proportirm), a 10-part floor-ro-cding in�tallation at Tarq, those very 

skysu;1ptrs ;ipptar in miniature form, photographed by Pratap Morty on his walks ;iround 

Mumbai. "One day, you see a 3-storey building being raken down and shortly after, that 

same plot has been developed into a 30-srorey skyscraper. You wondt>r, Was there rt>ally this 

much space on that small parch ofland?" The studio is where he 'retaliates', shrinking the 

buildings down and using forceps to place them around his own phamom metropolis. 

In Comoutfoge Subterfuge. Protop Morey mops the city's restless cycle of construction ond growth through lorge 

photographic col ages. COURTESY OF PRATAP MOREY AND TARO 

Courtesy olProtopMorey 

Mort/s p;iin�taking proce�s i� an act of spiritu;il (h:fom<.:e meanr to �put the <.:ity in its pla<.:t", 

in the same way that Goody's ceramics are created rhrough repetitive physical movemems 

char help her process cl1t> pain of her ancestors. Pandey's sculptures made om of cigarette 

butts Id( behind by strnngrrs embody the entire lifC cycle of an industrial ecosystem, just like 

Kunhan's wooden panels arc physical records of past lives. We worry char humans arc getting 

lazier, char they're always looking for the easiest ways to do the hardest things. But art like 

this shows us that even tl10ugh most people a.re hurtling towards tl1eir goals witl10ut regard 

for rhc journey ir rook ro ger there, there will always be rhost who yearn for the scenic route. 

This story appears in Vogue Jndia's M11y-)une 2026 issue. Subscribe !Ka_. 




