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It would've been great to be in balmy Italy insrcad of�y....hm India, but an ex[ension of the new art shows in India-via Venice Bitnnalc-could just send a light breeze our way. Starting from 9 th May, this year's bicnnale includes Nalini M11/m1i - OfW'om1m Born, a major, site-specific commission presented by the KNMA, as well as From lndia, to Venice, a satellite exhibition focused on the glorious :1rt form of Pit:.:hw;1i by Pooja Singha], founder of rhc arr :ndkr Pi<:.:hvai Tr:1dition & fkyond. Closer ro home, Bikancr House is hosting /Jakhin I Di//i -A Sacred Dialogue till the end of the month, ;in exhibition thn features works from North and South ln<li,1, pn:scnrd by RGAL I Rascd Gujral Art LcgKy. Herc\ our scb:tion of orhcr shows you dctlnitdy must carch this month: 
Waste Archives as Landscape by Navjot Alta£ at JNAF, Mumbai 

9 new art shows in India 
we're excited about this 

May 
From a Raja llavi Varma exhibition that explores how prim culture shaped 

India to canvases hya ,clf-raughrpaimcr who earned the title of 

'Karnatalds Van Gogh' 
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CULTURE

Wost,;,Archiv,:,s as londscop,:, by Nov jot Alto/ (2024-25). Court€'sy the ortist & Volte Gallery. 

It taki:s a rrui: artist to find something striking to look Jt i:vi:n in a landfill or pili:s of w;isri: 

materiJI. Navjot Altaf, who has lxen working bi:twi:i:n Chh:misgJrh Jnd Mumbai for 6evi:ral 

yi:ars, fo!.:uses thi: lens of hu lati:st i:xhihition on wa;;ti: and ri:fuse, and human rdarionships 

with the i:nvironmi:nt. Juxt;1posing imagi:s of vibrant Aowns ag;1inst stark landfills, Alraf aims 

ro showcase how waste matter is a growing archive of human memory, and how culture and 

ecology are closely interrwined. 1he exhibition includes site-specific installations, 

photographs and more works across a range of media. 

On view at JNAF, Chhntrapati Shivaji Maharaj ¼stu Srmgraha/,1ya, Kala Ghoda, Mumbai 

until UJi' June 2026 



Nothing Twice and Chance Remains of Another 
Time at Emami Art, Kolkata 

rile Space 80/ween I (Series Th0 Spoce Between) by Moumito Bosak 

For most -:ri:;1tivi: minds, rhi:r�'s no better must or in�pir;nion rhan one's own livi:,l 

i:xpi:rii:ns:i:. lllusnating this iJi:;1, two i:xhibitions in Kolk,1ta pti:senr disrinu perspectivi:s th;1t 

engage with memory, personal encounters and life in the contemporary world. \'V"hile 

Nothing lioire brings together works by nine young women artists who draw from Polish 

Nobel laureate Wislawa Szymborska's reflections on life's fleeting nature, Chance R.emaim of 

Another Time is a solo show by self-caught Bengali artist Suman Dey. ln his latest body of 

polyptych works, Dey showcases the complexities of urban life as well as its shifting nature. 

011 oiew ,a Emt1mi Art, 111, opp. Eastern Metropoliffl11 Bypass, Adt1rsha Nagar, Kofkatt1 until 

Sfh May2026 

Open Fences at Gallery XXL, New Delhi 

A Room Iha/ Breathed in Sfitche-s by SObiha Dohodwolo 

A fonet is a barritr, a sign to nor cross through whtrc it is or a mean� of separation. What 

h,1ppcn� whtn wt open up these dividing lints/ \Vhcn we allow thrtsholds to be crossd and 

fences to be opened? This group e.xhibition, featuring works by six diverse artistic minds­

Bikash Chandra Senapati, Kapil Jangid, Sabiha Dohadwala, Sowat, Suruchi Choksi and 

Tomislav TopiC-aims to let viewers explore these 'open fences' to find a sense of 

rogetherness. From handwoven jacquard and yarn works and woodcuts ro acrylic and ink 

drawings as well as fibreglass installations, the arrworks in this show explore memory, place, 

language and body, finding possibilities of connection both with one another as well as with 

rhc vitwcrs themsclvcs. 

011 view tit Gllllery XXL, A-277, Defence COiony, New Delhi until J(lh May 2026 

and the trees sing resistance songsby Rah Naqviat 
Tarq, Mumbai 



Khwabgah 

Matnial to mould and create art can bt found ;myvvhnc, sometime� even in your own 

mother's gardtn. Amstcr<lam-b;iscd ln<lian arfot Rah Naqvi, who 5pcnt a lot of la5t yt;,ar 

collecting soil from their parental home at every visit, traced ir into what they refer to as 

"histories of dirt". Featuring works spanning paiming, installation, textile and fl.Im, Naqvi's 

larest solo show uses soil as both 'a boundary and a threshold' between what's above and 

below the ground, to create poignant and evocatively-rich artworks. "I am tracing lines 

between blood and soil-bnd that bears witness, trees rhar sing resistance songs,'" explains 

the artist about the body of works in this engaging exhibition. 

011 view tit lrlrq, Ground Floor, KK (Na11,ari) Chambers, Fort, Mumbai until 23rd May 2026 

Varna Mythri at Salar Jung Museum, Hyderabad 

King Edward VII Statue, Cubban f'ark, Bangalore. By Rumale Chermobasaviah (1971'>). 

He was a freedom fighter, a nation builder, a politician, an ediror, a spiritual seeker and a 

cultural and social activist. And because rhis was nor enough, he became a sdf-taughr painrer 

at the age of 52. Ru male Chennabasaviah, whose inrricarc canvases earned him the title of 

'Kam:1tab's Van Gogh', <.:reate(I almost 600 paintings through his lifetime. This retrospeuive, 

which commemorates Sal;ir Jung Museum's 75th year, also cdehr;1tes the great :1rrist by 

featuring 80 m;1jor works as wdl as an.;hival phorogr;1phs, person:11 memorabilia, sketches anJ 

audio-visual mc1rerial rh:1t Jdv� into his lung anJ illustrious life. Tr;msLning to 'harmony of 

u1lours', Varna Mythri gives us ;1 glimpse ofChennabasaviah both ;u; <Ill ;1rtist and a m:111 of 

integrity in everything he did and every brushstroke he made. 

On view at Safar Jung Museum, Daruhhifa, Hyderahad until 25th May 2026 

The Future of Nostalgia by Murari Jha at Nature 
Morte, New Delhi 



Scenes from the Quit India Movement. Photo courtesy: The Citizens· Archive of India. Brinda Shankar's collection 

History i� leM about leaders and nation�, and more <1hout the ordinary, everyd;iy people living 

through bygone eras and the changing world as they know it. The Citizens' Archive of India, 

a digital archive that records the oral histories and material memory of regular people who 

have lived through India's evolution from pre-Independence to the modern day, presenrs an 

rxhibition to showcase the process of an oral history inten'iew and how cvcryday lives can 

contribute to the shaping of a nation. lnduding photographs, recorded voices and personal 

narratives, the show brings Indian history alive for viewers through everyday face.s. The 

exhibition will be accompanied by a series of talks, performances and guided experiences to 

furrha delve into the intric.1cie� of oral history, induding a talk by author :ind oral histori:m 

Aanchal Malhorr;1 on every&1y objects being wrriers of history, :ind a heritage walk through 

Mumbai's Cnholi.:.: neighbourhoods with journali�t and or:11 historian Jane Borges. 

011 view at Chernr111U Prescott Road, Queens Mansi!m, J-,/)rf, Mumhaiftom /,fl, to 17h May 

2026 

What India Learned to See:From Battala to the Ravi 
Varma Press and Beyond at Gallery G, Bengaluru 

Can rhe events of the future be 'remembered'? ln his second solo show at the gallery, Bihari 

artist Murari Jha delves inro this question, playing with material, memory, rhc idea of 

'nostalgia' and what it truly means. Using mediums like stone, bronze, v.-ood, brass, syntheric 

putty and aluminium, Jha's creations arc reminiscent of animals, tools, architectural details, 

inse.:.:ts, toys, and veget:ibks, brought together in :1 sort of �nimned tableau. The sculpmres 

will m:1ke you stop, srare and ponder the meaning of memory an(! the worl(I around mas a 

whole. 

On view at N,u11re Morte, Dhan Mill, D-Hlock, Dr Ambedkar Colony, Chh,aarpur, New Delhi 

until /7'1, May 2026 

In the Telling at Chemould Prescott Road, Mumbai 



Being part of a country as large as lndia, the north is vastly different from the south in its 

culture, as is the east from the wesr. Bue it was the advent of printmaking thar bridged this 

divide, helping with the dissemination of widely available print images. Exploring this 

phenomenon by raking viewers imo the world of the R.avi Varma Press, \¥1hrH lnditl Learned 

to See brings together a rare corpus of oleographs, lithographs and primed ephemera 

spanning the late nineteenth to mid-twentieth century. With a focus on the visual language 

of ln(lian myrhology-st:m&1rdising konographics of <lei tics such as Likshmi, Saraswari, 

Vishnu, Shiv;1, Rama :md Krishn;1 that were tr:msl:nd from oil paintings into printed im;1gcs 

-th!:'. exhibition shows us how a shared visUJI voc:1bulary wn be built evl:'.n in a land as v:1st 

as ours. �Thi:'. <1rtist is gone, the original press is no longer <Ktive and yet rhe imagery 

umrinucs to live, sh,iping how generarions have learned ro sl:'.e, to recognise diviniry and to 

engage with visual culture. That, to us, is where their true value lies-cultural, educational 

and deeply embedded in the public imagination," says Geetanjali Maini, Managing Trustee 

and CEO of the Raja Ravi Varma Heritage Foundation, which is the presenter of chis 

intriguing show. 

On view at Gallery G', 38 Maini Sadan, Lavelle Road, Ashok Nagar, Bmgaluru until 31" May 

2026 

The Architecture of the Void: Lines on a 

Postcolonial Skeleton at Gallery Dotwalk, New Delhi 

BodriNoroyonCircol960 

This new gallery's second exhibition turns its lens on the world of arrworks on paper, and 

how these creations shaped much of what we know today of lndian modernism. Featuring 

creations by Bhupcn Khakhar, F. N. Souza, G. R. Santosh, Jogen ChO\vdhury, Mccra 

Mukherji, Ram Kumar and Somnath Hore, among ocher illustrious names, The Architecture 

of the Void uses drawings, watercolours and prints on paper to explore lndian ideas of history 

and identity, how they changed with the advent of our country's independence and how they 

conrinuc to resonate with viewers of rod:1y. 

011 view 11t Gllllery Dotwalk, D-31, First Floor, Defence LOlony, New Delhi until 3(jh May 

2026 




