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The inaugural recipient of the Swali Craft Prize reflects on her alter ego 

Princess Pea, the privileges and paradoxes of creative anonymity, and 

the insatiable artistic impulse to question gender norms and societal 

stereotypes 

It was in 2009 at the India Art Summit held in Delhi's Pragati Maidan that 

the masked figure of Princess Pea first made her indubitable debut-a 

large, anime-style doll head with green hair on a human body, silently 

observing the world through oversized painted eyes. After nearly 17 

years of carrying the literal weight of her persona through creative 

collaborations and projects that highlighted the "burden" of gender 

norms, the mask was placed aside, albeit temporarily, as 

multidisciplinary artist Natasha Preenja stepped forward to claim her 

moment in the sun earlier this month, at the same event, now 

rechristened the India Art Fair (IAF). 

In a poetic full-circle moment, Preenja, the 2026 recipient of the Swali 

Craft Prize, stood not behind the protective anonymity of her alter ego, 

but as herself. The prize, founded by Karishma Swali and the Chanakya 

Foundation in partnership with IAF, was instituted to "recognise 

craftsmanship as a precise skill and a profound mode of expression". 
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Natasha Preenja poses with her alter ego Princess Pea's mask. 

Anonymity and Perspective 

"The whole idea of Princess Pea came from my personal history, which 

resonates with every woman. It's a character which was built in relation 

with my sister and I, when we were often judged and compared on the 

basis of our physical appearances," says Preenja. That oversized head, 

initially sculpted from clay before being made in fibreglass and later 

engineered in lightweight industrial plastic, became a means to question 

binary stereotypes of a patriarchal society. "I call it a headgear; it's a tool 

for me, which is symbolic of the weight of societal expectations, body­

image policing and beauty standards that women have carried on their 

shoulders since posterity," she explains. 

For years, Princess Pea was an enigma. She straddled the worlds of art, 

fashion and craft with equal ease, appearing in projects that defied easy 

categorisation. All the world knew was that she was a Gurugram girl, 

born in Ferozepur, who studied at the Delhi College of Art. But on 

November 6 last year, Preenja made an unpredictable pivot by disclosing 

her identity at her solo exhibition Vazan at Tarq Art Gallery in Mumbai. 












