


Whether Indigenous and other artists from the "Global South" are represented as participants in 

or dissenters of such traditions, this reliance at times appears to retrench the very opposition 

between Western and non-Western art practices it seeks to disturb -while doing the same for 

the identity categories it purports to break open, often singling out Indigenous art practices. In 

this regard, individual artworks often speak louder than the broader curatorial conceit. Mataaho 

Collective's woven work, which won the Golden Lion for Best Participant in the International 

Exhibition out of 332 participants, is one of the works that doesn't fulfill what at times feels like 

the exhibition's promise of easily identifiable forms of "Indigenous art". Other examples of 

eschewing easy categorisation and essentialising labels include Daniel Otero Torres' Aguacero 

and Anna Maria Maiolino's Ao infinito (To infinity), both strong and contemporary large-scale 

installations in the Arsenale. 

While it's inspiring to see the historic works featured in the exhibition, such as paintings 

depicting Haitian culture and self-determination in the 1950s by brothers Seneque Obin and 

Philome Obin, the binary between "foreignness" and "familiarity" seems to remain for the most 

part intact, and viewers are provided with an easily navigable roadmap for what is billed as a 

productively disorienting experience. The Nucleo Storico section in the Giardini feels 

particularly didactic in this regard, as it relies on a dense, museum-like hang of modernist 

paintings as well as two rooms split into historical categories: geometric "Abstractions" and 

figurative "Portraits". While Pedrosa is perhaps seeking to educate Northern audiences about 

modernisms from the South, and in doing so enlarge the category of modernism to include the 

very practices it appropriated in the first place, this can feel more like a concession than 

a dialogue. 

Daniel Otero Torres, Aguacero, 2024. Stranieri Ovunque - Foreigners Everywhere, 60th International Art Exhibition - La 

Biennale di Venezia, 16 April 2024. Photo: Contemporary HUM 

There are, however, plenty of moments of innovation, interest and disruption. The remainder of 

the curated section is located in the Arsenale, a venue which forces each edition's curators to 

devise creative methods of hanging work due to the historic architecture of the site. The Nucleo 

Storico section in the Arsenale is one of the highlights, as it offers a journey through works of 

Italian artists who emigrated abroad through the use of cavaletes de vidro by Italian architect 

Lina Bo Bardi, who moved to Brazil in 1946. This ingenious method of display involves 

suspending an artwork in a thick glass plate atop a concrete cube, avoiding the wall hang 

associated with traditional forms of display. It would have been great to see more care and 

intention go into the presentation of the other part of Nucleo Storico at the Giardini. 

Powerful textile works are prominent in the other section of Foreigners Everywhere, the Nucleo 

Contemporaneo, much like the previous edition of the Biennale, recuperating what has 

historically been diminutively cast as craft and folk art, and which are so interlinked with 

storytelling in the many countries of the "Global South" and among Indigenous communities, 

who are strongly represented in Pedrosa's artist selection. 

Perhaps one of the biggest highlights is the inclusion of strong video works, which successfully 

break binaries and stereotypes by exploring micro-narratives. Ahmed Umar, a Sudanese­

Norwegian visual artist and LGBT activist, performs a traditional Sudanese bridal dance in full 

attire in the work Talitin (The Third), which refers to an insult aimed at boys interested in so­

called womanly activities. British-born Nigerian artist based in Hamburg Karimah Ashadu 

documents the life and stories of okada, illegal motorcycle taxis in Lagos. While the subjects of 

Ashadu's work offer a performance of masculinity, they also explain the precarious nature and 

risks involved in having to undertake such work, often without choice. Alessandra Ferrini, an 

Italian artist based in London, offers a striking depiction of Muammar Gaddafi and Silvio 

Berlusconi's controversial alliance with chilling irony and pop colours in a new film, Gaddafi in 

Rome: Anatomy of a Friendship. 







Latai Taumoemeau, THIS IS NOT A DRILL, 2024, live performance. Re-Stor(y)ing Oceania, Venice, 20 April 2024. 

19 April 2024 

Day #3 -Venice Vernissage 

The day began with a conversation with Brett Graham, whose work Wastelands (2024) is included 

in the curated section of the Biennale, Stranieri Ovunque - Strangers Everywhere. We spoke with 

Brett about being invited to participate in the Biennale by curator Adriano Pedrosa, what it's 

like to be exhibiting alongside his father, Fred Graham, and Wastelands as an assertion of the 

value of the whenua (land) in our moment of climate crisis. 

Our conversation with Brett will be released as part of our upcoming podcast series, Crossing 

Currents: Aotearoa New Zealand artists in Venice. Speaking to the influence of his father's works, 

Brett says: 

"There are those four stories I grew up with. Look at the themes of [Fred Graham's] work. 

One of the most fundamental elements is that they're homages to nature and homages to 

Papatiiiinuku. Maui Steering the Sun [Whiti Te Ra] and the Tinirau [and the Whale] story 

are very much about what happens when humans manipulate nature, but they're also very 

fundamental stories - puriikau, we call them - lay out how people deal with situations." 

At lunchtime, we went to Ocean Space, where Elisapeta Hinemoa Reta (Ngatiwai, Ngapuhi, 

Waikato Tainui, Samoan, Tokelauan) is presenting The Body of Wainuiatea as part of Re­

stor(y)ing Oceania with Tongan artist Latai Taumoepeau. Curated by Bougainville-born Taloi 

Havini, Re-stor( y)ing Oceania platforms artists based in Te-Moana-Nui-a-Kiwa, using an 

ancestral call and response method to seek solidarity and kinship at a time when many Pacific 

Islands are already experiencing the devastating impacts of climate change. 

While there, we also listened to a panel discussion between the upcoming Sharjah Biennial 16's 

co-curators, including Natasha Ginwala, Amal Khalaf, Alia Swastika and Aotearoa curator 

Megan Tamati-Quennell. As a guiding question, SB16 asks what it means to carry a home, 

ancestors and political formations with you and privileges the sonic and the embodied as modes 

of knowledge, recall and political imagining. 

Each speaker opened with a song, attesting to the role of the sonic and the sensory within SB 16. 

Megan offered a song by Mara TK, an artist and musician who is part of Megan's curatorial 

selection for the biennial. Megan's curatorial contribution is informed by First Nations 

positionality related to land and place, drawing out intercultural resonances with the locality of 

Sharjah, as well as notions related to impermanence and failure. She has also invited Aotearoa 

artists Kate Newby, Michael Parekowhai and Saffron Te Ratana to present works, alongside 

Kapulani Landgraf, Brian Martin and Yhonnie Scarce. 


























