
STEPPING OUT AT THE FAIR

Art  N ight  Thursday  in  Mumba i  i s  keep ing  the  summer  busy  and event fu l  w i th  a  p le thora  o f  s t r i k ing

exh ib i t ions  the  ga l le r ies  have  la id  out  w i th  va r ious  a r t i s t s  exper iment ing  w i th  themes ,  mediums ,  and

percept ion  o f  ident i t y.  Here  a re  some shows  not  to  be  missed .

R a t h e e s h  T,  T h e  O p e n i n g ,  O i l  o n  C a n v a s ,  2 0 2 3

Pro jec t  88-  Approach ing  L imi t s ,  Sandeep Mukher jee  t i l l  June  1 ,  2023

Sandeep Mukher jee  b r ings  a  contempora ry  tw i s t  to  h i s  read ing  o f  abs t rac t ion  th rough h i s  focus  on

mater ia l i t y.  Approach ing  L imi t s  i s  h i s  th i rd  so lo  exh ib i t ion  a t  the  P ro jec t  88  ga l le ry  space  in  Mumba i .  W i th

l i fe - s i zed  scu lp tu ra l  fo r ms  and ac ry l i c  pa in t ings ,  th i s  new body  o f  work  i s  t yp ica l  o f  Mukher jee ’s  oeuvre .  For

a r t i s t  Mukher jee  abs t rac t ion  i s  a  ve rb .  To  unders tand where  the  a r t i s t ’s  coming f rom in  h i s  approach  he

encourages  h i s  v iewers  to  look  a t  Contempora ry  abs t rac t ion .

“Abst rac t ion  in  a  contempora ry  contex t  p resents  a  p len i tude  o f  ( seeming ly  d i spara te )  v i sua l  fo r ms ,  h i s to r ies

and methods ,  conce ived  fo r  a  d i s t inc t  purpose :  be  i t  sp i r i tua l ,  ges tu ra l ,  symbol i c ,  s t ruc tu ra l ,  o r  m in ima l .  Ye t

w i th  each  renewed i te ra t ion ,  one  ques t ion  rema ins :  why  abs t rac t  our  rea l i t y?  Or  put  d i f fe rent l y,  how does

abs t rac t ion  cont inue  to  se rve  us  today?  Fa r  too  o f ten ,  the  ‘abs t rac t ’  i s  p resupposed as  a  por ta l  to  t ranscend

l i ved  rea l i t y  –  and  ex i s t  independent l y  –  by  un lock ing  a  fan tas t i ca l  rea lm o f  in f in i te ,  un l im i ted  sub jec t i ve

poss ib i l i t i es ,”  to  quote  Mukher jee  f rom h i s  ca ta logue  tex t .
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S a n d e e p  M u k h e r j e e ,  P a r a l l a x  I I ,

A c r y l i c  a n d  A c r y l i c  I n k  o n  D u r a l e n e ,
2 0 2 2

S a n d e e p  M u k h e r j e e ,  P a s t  P re s e n t  F u t u re ,  A c r y l i c  a n d

A c r y l i c  I n k  o n  D u r a l e n e ,  2 0 2 0

Mukher jee ’s  approach  to  abs t rac t ion  must  be  grasped in  c lose  re la t ion  to  the  mater ia l i t y  o f  each  work ;  fo r

ins tance ,  w i th  an  unpara l le led  techn ica l  r igour,  he  now pushes  h i s  pa in te r l y  l im i t  in to  the  rea lm o f

scu lp tu res .  Here ,  mate r ia l  i s  no  longer  cons t ra ined as  a  medium or  metaphor,  but  ra ther,  t rans fo r ms  in to  an

ac t i ve  agent  w i th in  h i s  p rocess  o f  mak ing ,  and  subsequent l y,  i n to  our  ways  o f  see ing .

Ga le r ie  Mi rchandan i  +  S te in ruecke-  Dark  Ter ra in ,  Ra theesh  T  t i l l  May  20 ,  2023

W i th  Dark  Ter ra in ,  i s  Tr i vandrum-based pa in te r  Ra theesh  T.  exp lo ra t ion  o f  the  cas te  po l i t i c s  tha t  under l ie

many  i s sues  faced by  Ind ians  who do not  be long to  the  pr i v i leged cas te—ie  the  fa i re r  B rahmins  cas te .  For

th i s  he  tu r ns  to  h i s  l i ved  exper ience  o f  soc ie ta l  i nequ i t ies  in  h i s  home s ta te  o f  Kera la .  “ In  recent  years ,  the

ar t i s t ’s  f igu ra l  works  have  moved towards  por t ra i tu re  and the  persona l ,  po in ted ly  address ing  the  agon i s ing

pre jud ices  he ,  h i s  f ami l y,  and  so  many  o thers  cont inue  to  qu ie t l y  bear,  l a rge ly  due  to  the i r  da rker  sk in  and

cas te ,”  wr i tes  Beth  C i t ron  in  the  ca ta logue  tex t .  Even  wh i le  the  a r t i s t ’s  re f lec t ions  ‘ shadow broader

d i scourses ’ ,  i n  o ther  words ,  re la ted  i s sues ,  he  i s  c lea r  tha t  h i s  gaze  i s  spec i f i c  and  loca l .  I t  i s  seen  th rough

the  in t imacy  o f  por t raya l s  tha t  necessa r i l y  ‘ec l ipse  g loba l  and  co lon ia l  f rameworks ’ .
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R a t h e e s h  T,  B o y  w i t h  a  D o g ,  O i l  o n  C a n v a s ,  2 0 2 3

One must  a l so  acknowledge tha t  h i s  l a rge  fo r mat  o i l  on  canvas  works  uses  a  sha rp  sense  o f  humour  and i rony

when ta l k ing  about  the  i s sues .  For  ins tance  in  the  pa in t ing  The  Open ing ,  ( c lea r l y  re fe r r ing  to  the  a r t

open ing )  he  re f lec t s  on  a  s i tua t ion  o f  soc ia l  awkwardness ,  where  a  g roup o f  ga l le ry  go ing ,  w ine  dr ink ing ,

c lea r l y  upper-cas te  women a re  gathered  a t  one  cor ner  o f  one  o f  h i s  pa in ted  works  smi l ing  and look ing  a t  the

protagon i s t  ( c lea r l y  the  a r t i s t )  who appears  to  be  dressed  as  an  av ian  charac te r  w i th  beak  and w ings  in  a

green  lung i  w i th  the  res t  o f  h i s  da rk  upper  body  on  d i sp lay.  Th i s  work  i s  loaded w i th  cas te  and gender

po l i t i c s  as  i t  speaks  o f  the  coming together  and  the  apparent  c lash  o f  Ind ia ’s  ru ra l -u rban  d iv ide ,  the  char m

and ease  o f  the  met ropo l i s  tha t  cha fes  aga ins t  the  g r im rootedness  o f  the  loca l—Kera la  based id iom.
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I n s t a l l a t i o n  V i e w  o f  R a t h e e s h  T,  O i l  o n  C a n v a s ,  2 0 2 3

A gent le r  ve r s ion  o f  Ra theesh  sense  o f  humour  can  be  g l impsed in  the  pa in t ing  Boy  w i th  a  Dog,  where  the

pet  i s  wear ing  the  ra incoat  tha t  the  boy,  who was  c lea r l y  wear ing  i t  be fo re ,  now s tands  sh i r t less  cover ing  h i s

naked to rso  in  the  downpour.  The  chances  o f  the  dog be ing  more  pr i v i leged than  the  boy  i s  i ron ica l l y - funny

as  i t  i s  un l i ke ly,  ye t  the  a r t i s t  p resents  us  w i th  th i s  s i tua t ion  fo r  our  contempla t ion ;  spe l l i ng  out  w i th  dark

humour  tha t  o f ten  ped igreed dogs  a re  bet te r  o f f  than  cas te  underpr i v i leged humans .

Ga l le ry  Maskara  –  Love  Me As  I  Am –  T  Venkanna  t i l l  to  May  27 ,  2023

  Natu re  i s  a  popu la r  theme fo r  the  season  no  doubt ,  w i th  c l imate  change and the  va r ious  impacts  o f  non-

eco log ica l  l i v ing  has  on  our  p lanet .  W i th  th i s  new body  o f  work ,  T  Venkanna  re tu r ns  to  the  ‘ se l f ’  but  i t  i sn ’ t

the  na rc i s s i s t i c  se l f ,  nor  i s  i t  the  p re jud iced  se l f ,  i t  i s  the  o rgan ic  se l f .  The  ME in  Love  Me As  I  AM,  i s  a

co l lec t i ve  noun  tha t  encompasses  a l l  sent ien t  be ings  inc lud ing  na tu re  and the  env i ronment .  One can  more

than  see  th i s  w i th  the  lush  spread o f  h igh ly  s ty l i zed  t rees  and fo l i age  tha t  enve lopes  h i s  amatory  coup les .    In

a  wor ld  tha t  i s  inc reas ing ly  po la r i sed ,  the  a r t i s t  makes  an  appea l  to  love  and be  loved as  per  the  na tu ra l

o rder  o f  th ings .  That  love  becomes  the  veh ic le  th rough wh ich  w  reconc i le  d i f fe rences  o f  re l ig ion ,  cas te ,

l anguage and c lass .  That  love  i s  open  and ce lebra ted ,  i r respect i ve  o f  gender  o r  sexua l  o r ien ta t ion .

I n s t a l l a t i o n  v i e w  o f  e m b ro i d e r y  w o r k e r  a t  T  Ve n k a n n a ’s  e x h i b i t i o n ,  L o v e  M e  A s  I  A m
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The embro idered  su r faces  b r ing  to  the  pass ionate  and o f ten  qu ick  a r t i cu la t ion  o f  Venkanna ’s  d raw ings  and

pa in t ings ,  a  sense  o f  s low ing  th ings  down,  a  pat ien t l y  worked over  su r face  tha t  i s  both  aes thet i ca l l y

b reath tak ing  but  a l so  employed w i th  h i s  wry  sense  o f  humour  tha t  b r ings  to  seeming ly  innocuous

compos i t ions  a  tw i s t  o f  h i s  da rk  w i t .

DAG-  L i v ing  Trad i t ions  and the  a r t  o f  Jamin i  Roy  t i l l  22  May,  2023

  I t  i s  sa id  tha t  a r t i s t  Jamin i  Roy  s l ipped in to  the  t rad i t iona l  a r t  se t  up  o f  Benga l  w i thout  caus ing  too  many

r ipp les .  The  ease  w i th  wh ich  he  app l ied  h i s  t ra in ing  in  academic  pa in t ing  o f  the  Co lon ia l  t imes  to  the

Ka l ighat  Pa ts  and  the  s impl i c i t y  o f  the  Santha l  l i fes ty le ,  Jamin i  Roy  immersed h imse l f  i n  pa in t ing  the i r  mus ic

and dance  t rad i t ions ,  c rea t ing  endear ing ly  s imple  images  o f  the  mother  and  ch i ld ,  tu r n ing  to  mytho logy—

both  H indu  and Chr i s t i an—for  inc idents  to  recount  tha t  he ld  un ive rsa l  appea l .

J a m i n i  R o y,  U n t i t l e d ,  Te m p e r a  o n  b o a rd ,  U n d a t e d

“His  work  i s  bu i l t  on  so l id  g round,  open  and w i thout  p re tence… based on  un ive rsa l s  o f  fo r m wh ich  a re

unders tood by  a l l  who know a r t ,  whether  f rom the  Eas  o r  the  West… the  a r t  o f  Jamin i  Roy  se rves  the  l i v ing

Benga l ,”  wrote  S te l l a  K ramr i sch ,  an  admi re r  o f  h i s  work .

Roy  drew f rom tha t  l i v ing  t rad i t ions  o f  Benga l—ter racot ta  and  wooden toys  in  v i l l age  haats ,  the  Bankura

horse ,  f r iezes  f rom the  te r racot ta  temples  o f  B i shnupur,  the  sc ro l l  pa in te r s  who pa in ted  in  the  fo lk  t rad i t ion ,

and,  o f  course ,  the  wate r-co lour  Ka l ighat  pa ts ,  wh ich  a rguab ly  h i s  most  popu la r l y  quoted  re fe rence ,  a l l  p lay

an  impor tant  ro le  in  Roy ’s  work  and keep a l i ve  and in  the  rea lm o f  h igh  a r t ,  a l l  the  t rad i t iona l  re fe rences  o f

Benga l .
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J a m i n i  R o y,  U n t i t l e d ,  Te m p e r a  o n  b o x  b o a rd ,  U n d a t e d

Whether  i t  i s  the  ca t  w i th  the  lobs te r  in  i t s  mouth  o r  the  Dev i  mounted on  the  Naag,  the  mother  and  ch i ld  o r

the  rea l i s t i c  pa in t ing  o f  a  deser ted  tenement -b lock  s t reet  rendered in  tempera  on  board ,  tha t  captu res  h i s

ea r l y  work  (wh ich  i s  a l so  a  na t iona l  t reasure )  Roy  has  a  l a rger  than  l i fe  p resence  tha t  c rosses  genera t ions ,

s ty les  and  t rad i t ions .

TARQ-  Ed i f i ce  Complex ,  Sameer  Ku lavoor  t i l l  10  June  2023

Ar t i s t  Sameer  Ku lavoor ’s  p rac t i ce  encompasses  h i s  un ique  observa t ions  o f  spaces ,  s t ruc tu res  and

geograph ies .  H i s  nuanced compos i t ions ,  fea tu re  sequent ia l  d raw ing  and reverse  pa in ted  t ransparent  sheets ,

wh ich  underscore  h i s  a f f in i t y  towards  b ig  c i t ies  and  the i r  mu l t i - l aye red  ident i t ies .  In  th i s  exh ib i t ion ,  a t  TARQ,

arch i tec tu re  i s  once  aga in  the  ma in  p rotagon i s t .

T i t led  ‘Ed i f i ce  Complex ’  i t  t akes  a  page out  o f  the  phrase  co ined by  Behn  Cervantes ,  a  F i l ip ino  ac t i v i s t

wr i t ing  in  the  t ime o f  the  autoc ra t  Ferd inand Marcos .  I t  re fe rences  the  phenomenon where  ind iv idua l s ,

o rgan i sa t ions ,  o r  gover nments  become obsessed w i th  bu i ld ing  grand iose  s t ruc tu res  to  g ive  an  impress ion  o f

power,  s ta tus  o r  p rogress ,  o f ten  a t  the  expense  o f  more  press ing  needs .
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S a m e e r  K u l a v o o r,  E d i f i c e  C o m p l e x ,  c o l l a g e  o f  h i s  w o r k s  i n  a c r y l i c  o n
C a s o n  p a p e r,  2 0 2 1

W ith  Drawn T ime- lapses ,  a  se r ies  o f  sequent ia l  d raw ings  tha t  a re  p resented  in  tandem wi th  a  v ideo ,  Ku lavoor

re f lec t s  on  the  idea  o f  condensed t ime,  w i th  s t ruc tu res  be ing  in  a  cons tant  s ta te  o f  f lux .  Here ,  the  a r t i s t

sha res  a  zoomed- in  exper ience  o f  e lements  tha t  fo r m complex  c i t y  s t ruc tu res  and  the i r  tempora l  p rogress ion .

S a m e e r  K u l a v o o r,  E d i f i c e  C o m p l e x ,  T i m e - l a p s e  D i s c o m f o r t ,  i n k ,  t e a  a n d  w a t e r c o l o u r s  o n  p o s t - i t s

m o u n t e d  o n  C a n s o n ,  2 0 2 2
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Share link

The idea  o f  the  c i t y - space  i s  humorous ly  tossed  a round,  in  the  T ime- lapses  where  an  ob jec t  changes  and

moves  f rom be ing  a  p ipe  on  wa l l  to  becoming a  w indow on  a  wa l l ,  to  co l l aps ing  in to  a  box  and f ina l l y

morph ing  in to  an  inc inera to r  p ipe .  The  human f igure  emerges  sporad ica l l y  in  th i s  na r ra t i ve  as  does  the  c i t y

as  a  map.  The  e lements  o f  an imat ion  and movement  have  been  we l l  u t i l i sed  by  Ku lavoor  in  h i s  se r ies .  What

he  evokes  i s  the  e lements  o f  c i t y  l i fe  but  f ina l l y  the i r  des t ruc t ion  and how they  t rans fo r m to  was te .

The  not ion  o f  t ime i s  more  impor tant  than  the  na r ra t i ve  i t se l f ,  but  one  can  de f in i te l y  read  in  a  s to ry  o r

thought  tha t  i s  under l y ing  the  imagery.  As  i s  the  case  w i th  the  imagery  Outs ide  the  Gated  Communi ty,  tha t

c lea r l y  makes  a  s ta tement  on  c lass  and  exc lus i ve  spaces  des ignated  fo r  the  upper  c lass ,  and  the  work ing

c lass ,  wh ich  i s  o f ten  a  l i ved  rea l i t y  fo r  many  who inhab i t  c i t ies  l i ke  De lh i  and  Mumbai .  

Tex t  by  Georg ina  Maddox

Images  Cour tesy :  P ro jec t  88 ,  Ga l le ry  Maskara ,  Ga le r ie  Mi rchandan i -Dark  Ter ra in ,  DAG,  and TARQ

Find  out  more  about  Ar t  N ight  Thursday :

h t tps : / /www. ins tagram.com/mumbaiga l le ryweekend/
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