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Tnspived (o create by evervday
{ifer, Sarnveer Konlovisar Gt
fris beaek oo eane estabulisfend
design career to give all Lis
cetteniio frv el

How da you deseribe voursell in the context of
challenging people's perspectives via your work?

SN | work ot the intersection of art, graphic design and
contemporary illustration and my work has taken the
furm ol paintings, murals, books, gines, prints and ohjecls
Ag m keen abserver o contemporary He | am interested
in why things look the way they do; | am constantly
exploving and understanding the impact that time
culture, polities and socioseconomic conditions have
o our visible and invisible surroundings, In this age of
wilsuinl overload, my winrk invilvies Ither LU T8 |||~.m'|'1||||,-._
documenting and defamiliarizing commonly seen
sulects threough the met of drawing patnting and design

What brought you to the world of contemporary
digital/ visual art?

SKi When [ was ot Sydenham College in Mumbai and [ater
during my BEA al ) Institute of Applied Art in the early

200, 1 began drawing illustrating For college magaeines, student publications,
wibsiles around the doteam boom, and advertising agencles, Later | worked on
sl videos and motion graphles for independent bands and music channels
Tike BT el Chammed W, Aroumd 200808, 1 Felt ke the existing oppartunities
weren't enough for the kind of ideas and concepts that needed to be expressed,
Sell=publishing was a greal outle to put out those bdeas the way | wanbed, In
Fetrospect, well |,1|.||I|1:\||i||].: |1|:'||1|:'|| mie tran=ition bita -:'-:||1h'|||||-:|1.'|l ¥ visual art =
painting, drawing, sculpture = and show my work in galleries

KOl ARE ALL CALIGHT LIF 2030

Let's talk about your (rameworks, references and creative process,

$Ki | am drawn to the present = the everyday. Lam genuinely interested in things
that are commonly considered mundane or common. With my eurrent show at
TARD = YOU ARE ALL CAUGHT UP = | nm looking at the personal, potitical and the

anpalng pandemic and the role of socinl media gnd devices. Representing space and
TR 1 & S

thivie withs miarks o a ot surfoee s an unending chiallemge and 0 Reeps me golig

Hiw would vou deseribe your style?
§K Content precedes style for me, | don't consclously think of style when | am
making work

Teell ws about your commiltmaent 1o your earrent mesdiom,

SKo Pabnting (with acrylic) has Been my gosto for the Last Towir (o fve years and

| Tead 1w gerting deeper into 5t as | learn more about the masdivm, However,

| cbor't ke to Bt ivyself te o miedium, | made smaller watercolor works during
the pandemibe and that was a grem experience. iTerent mediums and seale
||:_'-:|l.|I|v|' different I|;'rnpr|'||l|||'||l's anl h||-||_1.' ||-i|-.|l.||'|,"~ and that |-.1'1"|1\ one rom

fetling stagnanl or too comiarlable
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Which shows, performances and experiences have shaped your own creative
process? Who are your favorite contemparary artist masstros?

0 Early on, during my graphic design years, the work of Milton Glaser and Alan
Fletcher was very influential. In Indin, Eurnal Rowat was doing some great work
in musie and typography. On ene partleular irip to the UK in 2008, | got to aitend
o number of Hve music shows and see some terrific album art and also discover
the warld of sell-publishing and zines. In fazhion, Paul Smith's eccentric work
rinlly spinks to me, Ducbng my travels across the world, | keep rediseovering
Mughal minfatare art, Japanese rlee paper serolls and aee from the Renslssanee
in museums, Kathy Bradford, Salman Toor, Grace Weaver, Louis Fratino, Kerry
James Marshall = oll Eantastic painters in thelr own ways, In 2008, while in NYC,
I got n chanee to see the early works from the Bombay Progressives at Asia
Seciely Mew York, which wis gulte an experience. | also remember Plonsso's
seulptures at ModMA [ love the work of Bhupen Khakar, & G Subramanyan and
Sudhir Patwardhan,

What are you looking for in the work of other visual artisis?
S Newer ways ol sesing, new perspectives, new thovghts

t'd m:‘:ﬂm Recommend wny art books, writers or blogs of note.

I

imabatlation), 30K G Subramanyan's The Magic of Making, John Berger's Ways of Seeing,
2ms  and Tara Dooks' ke cats,

Kovtea 1 -8, 2007

How do you deal with the conceptual dificulty and uncertainty of ereating
new work?

SHi | gucss that |s o permanent state of being for any artise, For every piece of
waork thal goes oul into the world there are works that stay In the conlines of the
studio permanently, or mavbe they get painted over or destroved, One learns by
doim, by trying things and failing every now and them, amd perhaps heoking ot i
mieh later amdd seeing O 00 sUll works,

What ix vour source of creative inspiration?

S The everyday, the mundane, the present, my immediate surroundings
and people,
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Frar of Misving Cier, 2009

[ o piscall a professional risk that

yaoll laak?

K To it the brakes on o luerative mnd
fairly established coreer in ustration and
design in order to delve into my art practice

full timset = the transition was o lengthy
process but | knew I was the only way 1o
mawe lorward nnd prow, work independently
anud Treely, Typographer and designen
Zeenat Kulavoor (my sister} was able to ake
control of our design studio Bombay Duck

Aeried A alenall, 3047

2020 - 8, 2020

Diestgns and thal helped ease
things out. Hena Kapadia (my
pallerist and Townder of TARGH
Tvas also been hugely helptul
with evervehing | have been
|,|||||1|-;l. avier Lhe last three La
four yenrs

Are you more of o stsdio artlst
or naturally collaborative by
nature?

SKi | need both environments to
have some sart of balance. Alter
Beedng im the studio lar days or
wicks working on o particula
plece, it feels good to work

o collaborative projects Tk
publie art and large scale murals
that have potential for great
interactions and |1':|.I'||i||g.

Tell us about your art studio

Sl There s oowork called "68 fn my ongoing
show YOU ARE ALL CAUGHT UP* at TARQ,
which s o prety acourate expression of

my previous studia (which | had o grlve up
in Seplember 20200, | am currently in the
pbckclle of shilting studios, An ideal space Tor
o fs om that 1 00 the heart of o city = elose
Lo an active stroet, with decent daylight and
high cellings, where | can work on a large
scile, All of those boxes are hard to tiek in o
eity like Mumbal where space comes ot big
price but D will tey to be oplimisticl

thelndRarsursten@gmall com
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