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Time in  i t s  e lementa l  fo r m has  a lways  been  a  s i te  o f  contes ta t ion  where  i t  p rov ides  mater ia l i t y  to

abs t rac t ion ,  na r ra t i ves  tha t  shape  events  o r  somet imes  b i r th  a  memoi r  o f  a  jou r ney.  I t  i s  th i s

onto log ica l  p reca r i t y  o f  t ime tha t  cons t ruc t s  and  decons t ruc t s  v i v id  fo r ms  o f  a r t  mak ing .  Be  i t

ph i losoph ica l  mus ings  w i th  se l f ,  po l i t i ca l  mot i va t ions  o r  assemblages  ca re fu l l y  nour i shed on  a  voyage;

when w i tnessed in  the  rea lm o f  a r t  i t  i s  metaphor i ca l ,  an  ac t ion  in  mark  mak ing  o r  an  in tent ion  to

de lve  in to  the  poet i cs  and  po l i t i c s  o f  space .  A u t o b i o g r a p h y  o f  a  L i n e  a t  C h a t t e r j e e  &  L a l ,A u t o b i o g r a p h y  o f  a  L i n e  a t  C h a t t e r j e e  &  L a l ,

P o s t c a r d s  f r o m  a  J o u r n e y  a t  S a k s h i ,P o s t c a r d s  f r o m  a  J o u r n e y  a t  S a k s h i ,  a n d a n d E v e n t s ,  M e m o r y,  M e t a p h o r  a t  Ta r q E v e n t s ,  M e m o r y,  M e t a p h o r  a t  Ta r q  in  Mumba i  i s  an

oppor tun i ty  to  engage w i th  these  mu l t i f ace ted  concepts .  

A u t o b i o g r a p h y  o f  a  L i n e :  T h e  P h o t o g r a p h s ,  P r i n t s  a n d  P a p e r  C u t o u t s  o f  N a s r e e n  M o h a m e d iA u t o b i o g r a p h y  o f  a  L i n e :  T h e  P h o t o g r a p h s ,  P r i n t s  a n d  P a p e r  C u t o u t s  o f  N a s r e e n  M o h a m e d i

a t  C h a t t e r j e e  &  L a la t  C h a t t e r j e e  &  L a l

N a s re e n  M o h a m e d i ,  U n t i t l e d ,  V i n t a g e  p h o t o g r a p h i c  p r i n t ,  C h a t t e r j e e  &  L a l

https://www.mashindia.com/


The jour ney  to  se l f - reflex iv i t y  to  a r r i ve  a t  qu ie t  in t rospect ion  i s  what  Nas reen  Mohamedi ’s  work  asks

one  to  ponder  upon.  Her  methods  in  mark -mak ing  imbibe  the  potent ia l  o f  t ru th  mak ing ;  the  a f te r math

i s  an  image.  The  va r ious  in t r i cac ies  o f  image-mak ing  tha t  a re  concent ra ted  in  a  l i ne ( s )  a re  those  tha t

resonate  w i th  ex i s tent ia l  exper iences .  As  S a s h a  A l t a fS a s h a  A l t a f ,  the  cu ra to r  o f  the  exh ib i t ion  wr i tes ,  ‘Nas reen

Mohamedi  does  not  use  l i ne  to  represent  an  image;  l i ne  i s  the  image. ’  

N a s re e n  M o h a m e d i ,  U n t i t l e d ,  V i n t a g e  p h o t o g r a p h i c  p r i n t ,  C h a t t e r j e e  &  L a l

The  exh ib i t ion  g rants  perspect i ve  to  the  complex  unders tand ing  o f  the  a r t i s t ’s  re la t ion  w i th  a  l i ne ,

space  and p lace ;  he r  medi ta t ions  on  the  symbiot i c  a l ignments  between fo r m and space  wh ich  have

genera ted  a  l anguage o f  the i r  own k ind .  Her  photograph ic  p rac t i ce  i s  a  reve la t ion ;  a  reflect ion  o f  he r

contempla t ions  upon the  poet i cs  tha t  the  abs t rac t  space  beho lds .  The  works  par t  o f  the  exh ib i t ion

exp lo re  the  poss ib i l i t i es  o f  l i ne ,  and  i t s  d imens iona l i t y  in  re la t ion  to  d rawing ,  mate r ia l i sed  th rough

the  a fo rement ioned e lements .  The  exh ib i t ion  i s  on  v iew t i l l  3  September  2022 .

P o s t c a r d s  f r o m  a  J o u r n e y  a t  S a k s h i  G a l l e r yP o s t c a r d s  f r o m  a  J o u r n e y  a t  S a k s h i  G a l l e r y

Th i s  g roup exh ib i t ion  der i ves  i t s  t i t l e  f rom a  se r ies  o f  works  by  R e k h a  R o d w i t t i y aR e k h a  R o d w i t t i y a .  The  c rea t i ve

t ra jec to r ies  o f  the  a r t i s t s  i s  av id ly  reflected  th rough the  show.  I t  i s  conce ived  in  the  t rad i t ion  o f

pat tach i t ra .  The  conceptua l  p remise  i s  tha t  o f  na r ra t i ve  bu i ld ing  cons t ruc t ing  the  ind iv idua l  a r tworks

by  the  respect i ve  a r t i s t s ;  b rought  together  as  por t fo l ios  o r  assemblages  in  the  fo r m o f  f rames  o r

chapte rs .  These  compos i tes  o f  mu l t ip le  un i t s  a re  notes  and memoi r s  themse lves  wh ich  who l l y

fabr i ca te  the  foundat ion  chapte rs  o f  a  nove l .  



R e k h a  R o d w i t t i y a ,  Tr a n s i e n t  Wo r l d s  o f  B e l o n g i n g s ,  P o s t c a rd s  f ro m  a  J o u r n e y ,  D i g i t a l  i m a g e r y,  p a p e r  d o t s  a n d  s t i c k e r s ,
2 0 1 8 ,  S a k s h i  G a l l e r y



The par t i c ipa t ing  a r t i s t s  inc lude  A n k u s h  S a f a y a ,  A n i s h  K a p o o r,  C h i n t a n  U p a d h y a y,  K i m  S e o l a ,A n k u s h  S a f a y a ,  A n i s h  K a p o o r,  C h i n t a n  U p a d h y a y,  K i m  S e o l a ,

M a n j u n a t h  K a m a t h ,  R e k h a  R o d w i t t i y aM a n j u n a t h  K a m a t h ,  R e k h a  R o d w i t t i y a  and  S a c h i n  Te k a d eS a c h i n  Te k a d e.  The  exh ib i t ion  i s  on  v iew t i l l  1 11 1

A u g u s t  2 0 2 2A u g u s t  2 0 2 2 ,  11  am to  6  pm.  

E v e n t s ,  M e m o r y,  M e t a p h o r  a t  Ta r qE v e n t s ,  M e m o r y,  M e t a p h o r  a t  Ta r q

G a r i m a  G u p t a ,  C a s s i t e r i t e  ( C o r n w a l l ) ,  c o l o u r  p e n c i l s ,  g r a p h i t e  o n  a r c h i v a l  p a p e r,  c o p i e r  p a p e r,  G a t e w a y  p a p e r  a n d  R i c e
P a p e r,  2 0 2 1 ,  Ta rq
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Cura ted  by  A n i s h  G a w a n d eA n i s h  G a w a n d e,  the  g roup exh ib i t ion ,  Events ,  Memory,  Metaphor  i s  influenced by

Kashmi r i  poet  Agha  Shah id  A l i ’s  poem “Farewe l l” .  I t  c r i t i ca l l y  engages  w i th  the  a rch ive  as  ‘ a  s i te  o f

s ign ificance ’  and  i t s  spec ific i t y  in  contempora ry  a r t .  The  exh ib i t ion  inves t iga tes  the

in te rconnectedness  o f  h i s to ry  and  memory  and how and why  we access  the  pas t .  The  a r t i s t s  have

engaged w i th  the  a rch ive  in  d i f fe rent  ways ;  some o f  them contes t ing  i t ,  reconfigur ing  i t  and  b lu r r ing

the  l ines  between fac t  and  fic t ion .  The  a r t i s t s  who a re  par t  o f  the  exh ib i t ion  inc lude  A r e e z  K a t k i ,A r e e z  K a t k i ,

G a r i m a  G u p t a ,  M u z z u m i l  R u h e e l ,  P a r a g  Ta n d e l ,  P h i l i p p e  C a l i a ,  S a j u  K u n h a n ,  S a m e e rG a r i m a  G u p t a ,  M u z z u m i l  R u h e e l ,  P a r a g  Ta n d e l ,  P h i l i p p e  C a l i a ,  S a j u  K u n h a n ,  S a m e e r

K u l a v o o rK u l a v o o r  and  S a u b i y a  C h a s h m a w a l aS a u b i y a  C h a s h m a w a l a .

L  t o  R  P a r a g  Ta n d e l ,  S a m e e r  K u l a v o o r  a n d  A re e z  K a t k i ’s  a r t w o r k s ,  I n s t a l l a t i o n  v i e w,  2 0 2 2 ,  Ta rq

A r e e z  K a t k iA r e e z  K a t k i  regards  the  co l lec t ion  as  a  space  to  exp lo re  h i s  fami l y  h i s to ry  work ing  w i th  themes  o f

sp i r i tua l i t y,  sexua l i t y,  and  migrant  ident i t y  th rough e lements  o f  domest i c i t y,  embro idery,  and  a rch iva l

ob jec t s .  S a u b i y a  C h a s h m a w a l aS a u b i y a  C h a s h m a w a l a ’s  ink  on  paper  ho lds  a  reconfigura t ion  potent ia l ,  tu r n ing  to  the

Arab ic  sc r ip t ;  nav igat ing  her  own pos i t ion  between the  sac red  and the  pro fane .  S a m e e r  K u l a v o o rS a m e e r  K u l a v o o r ’s

R E A D  &  R E S I S TR E A D  &  R E S I S T ,  P O TAT O  W E D G E S  A N D  T I M EP O TAT O  W E D G E S  A N D  T I M E and J C BJ C B demonst ra te  the  need fo r  an  observer  to

document  the  here  and now,  ra i s ing  ques t ions  about  the  po l i t i c s  o f  bear ing  w i tness .  The  exh ib i t ion  i s

on  v iew t i l l  2 4  S e p t e m b e r  2 0 2 22 4  S e p t e m b e r  2 0 2 2 .  
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K u l a v o o r,  A r e e z  K a t k i  a n d  Ta r qK u l a v o o r,  A r e e z  K a t k i  a n d  Ta r q
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