Parenthood and its demons
in “The Lost Daughter’

Maggie Gyllenhaal's
English-language
adaptation of Elena
Ferrante's novel is
caustically funny and
brilliantly unsettling
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A novel about
loss, emptiness

Anees Salim's latest novel, tragicomedy at its
best, unearths the magic in the mundane
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Young artists to watch out for this year
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As we start the year, here
is a list of early-career
artists working in
different media who
reflect on our times

Rahul Kumar

critic and writer once told me, in
A the context of the arts, “It isimpor-
tant toinvest in and engage within
your generation—a collector must follow
artists of their time, and artists should
deliberate with writers and curators of
their own generation.” This thought has
stayed with me, especially whenit comes
toyoungerartists who reflect our times.
Inthe context of young contemporary
artists, a few strong themes emerge.
Firstly, they are willing to experiment.
Rejecting the hegemony of the West and
eschewingany desireto followinthe foot-
steps of their seniors, their art is void of
any baggage of the past. Secondly, there is
arenewed focusonskill. There seemto be
more well-executed works with a strong
technical base. And lastly, the founda-
tional ideas are more rooted in their own
traditions, homeland, and immediate
environment. Here isalist of early-career
artists to look out for.

ABHISHEK DODIYA: A FRESH
APPROACH TOMETAL

Dodiya’s work is about dismantling and
reconstruction. The inspiration often
comes from deep observation of his sur-

roundings—he livesand works in Bhav-
nagar (Gujarat), known for its ship-break-
ing industry. “I invite viewers to experi-
ence the open-endedness of the surface
of my work that revisits lived events,
compounded with complexities of emo-
tions,” saysthe artist, who completed his
master’s from The Maharaja Sayajirao
University of Baroda in 2020. In his par-
ticularly noteworthy Cyclone series, he
has used metal sheets that seem mallea-
ble to the softest touch. His documenta-
tion of the recent devastating storms in
the coastal areas of Gujarat is a grim
reminder of the potential impact of the
climate crisis.

DIVYA SINGH: ARELOOK AT
MEMORY

Singh’s practice is rooted primarily in
paintingsthat explore themes of isolation
and memory. These emanate largely from
apoeticengagement with the very idea of
“time”— she is currently working with
instant film/Polaroid, a contrast to the
slow process of oil painting. “I borrow
fromdisciplines of photography, writing,
aswell as cinema. These varied elements
come together within my work,” says
Singh, who completed her master’s in fine
arts from the Shiv Nadar University in
Uttar Pradesh in 2018.

Her paintings evoke the samesensibil-
ityasa period photograph would. Initially,
instant photography was a replacement
for drawing, merely capturing the
moment she could reference for her
paintings. Gradually, though, her photo-
graphs began to look like her paintings,
and vice versa.
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Young artists to watch out for this year

Sarah Naqvi's ‘Shahnakt-ldentity’.

GURJEET SINGH: SCULPTURES
THAT TELL FRESH STORIES

Singh was introduced to art through his
family. “As a child, I saw women of the
family alwaysengrossed in decorating the
house, stitching and embroidering,” says
theartist, who completed a master’s with
agold medal from the Government Col-
lege of Art, Chandigarh, in 2019. He was
involved in all the activities at home,
learning the techniques from his sisters
evenas he helped his father at hisscooter
repairs shop. Hisstuffed soft sculpturesin
bright textile, embellished with embroid-
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ered patterns, are a response to his sur-
roundings and experiences. Singh’s sculp-
tures of imagined characters revolve
around “stories behind closed doors,
abuse and neglect, identity and loss, and
are often highly personal”.

KOYAL RAHEJA: QUESTIONING
THESYSTEMS OF THEPAST

Raheja questions the conundrum of the
body as a living organism and one that
losesitssignifying behavioural elements,
reduced toa tool, regulated by itsmechan-
ical efficiency. Herwork elaborateson the

behaviours and transfiguration ofa docile
body that shifts to a dictated one. In a
recent series exploringideas around ges-
ture, space and self, she draws figures per-
formingtheregulatory gesture ofaschool
assembly, each individual equally distant
from the other. Raheja’s “bodies” sub-
sumeregimented, lyrical and minute vari-
ations. “Through my work, I try to ques-
tion systemsand structures of the past and
present using differentlenses of conform-
ity, rebellion, and separation,” says
Raheja, who graduated from the Studio
Arts College International in Florence,
Italy, in 2019.

KUMARMISAL: SHINING THE
SPOTLIGHT ON THEFARMER
Misal, who comes from a farming family,
celebrates the act of growing food in a
manner thatrejects political undertones.
Hisapproach to art is based on natural aes-
thetics that reflect the relationship and
significance of nature inrural life. Thisis
visible in the processas well. Misal makes
his own paperand often usesmud to stain
it. The very surface, therefore, becomes
indispensable, and being “arm-made”,
important to his cause. Misal completed
his master’s from the JJ School of Art,
Mumbai, in 2020.

SARAH NAQVI: ABOLD TAKE ON
SOCIETALSTIGMAS
Naqviisamultimediaartist who engages
in narratives themed on religious and
societal stigmas. With textiles and
embroidery as the primary mediums,
Naqvi uses the cathartic nature of the
process to address issues of marginalisa-

tion. This stems from their education in

textiles at the National Institute of Design,

Ahmedabad. “I wasa restless child, always

creating thingsbut destroyingthem in the

end. That was probably the genesis of the

rebelin me,” they say. Their work strad-

dles classical painting, technology and

performance. Inarecent work, Blanket Of
Solidarity, Nagvi uses the image of a quilt

ofaprotester from Delhi’s Shaheen Bagh,

the site of amonths-longsit-in in 2019-20.

It embodies the strength and warmth of
resilience, and a hope for India’s secular

future. Naqvi, whostudied liberal artsat St

Xavier’s College, Mumbai, till 2018, is cur-

rently in Berlin, Germany, for the De Ate-

liers Residency programme.

SONALI SONAM: CELEBRATING
BEAUTY IN THE MUNDANE

Intrigued by the idea of non-static beauty,
Sonam draws inspiration from her sur-
roundings and sociopolitical scenarios.
Her work, influenced by the miniature
style,investigatesthe natural world in the
urban. In herview, beauty is not personal;
rather, it is dependent on the spectator,
and changes with time. “laminterested in
how a collection of mundane activities can
become a new reality, where once we all
exist but at the same time it becomes
strange to us,” says Sonam, who com-
pleted her master’s from the College of
Art, Delhi, in 2021. In her recent series,
Re-imagining The Mundane, she creates
scenes of natural beauty through the flora
and fauna in city environments.

Rahul Kumaris a Gurugram-based cul-
turewriter.



