Artist Interview | SoghraKhurasani

1. Please tell us a little about yourself, what brought you to the world of art and
how did you start? (Objective is to publish your bio as a story in your own words)

| remember my childhood was rather diverse; | was more of a Jromboy and would prei(er
pioying on streets with |ooys, si<i|o homework and household chores, while my sister went for
painting classes. | would often accompany her as a booiyguord but ofter o coupie of months
| grovi’rciieoi to art and its creativity. Few years later, | was admitted into the fine arts
icqcuiiy for my bachelors ot Andhra Uni\/ersiiy, Vishakhapatnam and soon after pursueoi my
post groduoie degree in prin’r-moking from MS.U, Borocigo. | have been a practicing print-

maker ever since.

2. What is the primary role of an artist? How do you describe yourself in the
context of challenging people's perspectives via your work and art? (Motivations
and philosophy)

| think artists’ piay a very important role in society because we don't oniy work for ourselves
but connect ourviewers fowards important and relevant issues. We cannot ciicmge each
and every person‘s i'i’]OUgiTi, but we can raise our voices and create awareness that may
direciiy or indireciiy connect to the viewer.

3. How do you deal with the conceptual difficulty and uncertainty of creating
work?

i\/iy work is mosiiy based on social and poiiiicoi issues, and the medium of woodcut prints
gives me more freedom to express myseii(,- it's a |ong process where one work takes an
entire month to compie’re. It's a big ciioiienge for me to carve the woodblock and transfer
the image on paper monuoiiy. Most of my woodcut works are in a |orge format, and this
medium iieips me in producing the size as per requirements as comporeoi to other
prinimaking mediums.

4. Is there any topic lately that you would like to be mentored on?

| would prei(er Working on broader issues of socieiy and | would like to connect my work
with i\isiory in coming years.

5.  What would you call your style?

| work in several forms of prinimoking as well as new meoiiq, through which | expiore and
express the ideas of beouiy and violence The subject matter and po(i—i,iicoi nature of my work
is influenced by my own personoi experiences around genoier, aesthetics, and the role of
woman. Personoiiy, |ondscopes pioy a major part in my works as those are the pioces
where we get inspired and are free to wander.



6. Let's talk about the evolution of your practice over the years. Tell us about
your commitment to your current medium.

My print works include the use of the woodcut, eJrching and o|igi’r0| Jrechniques.| have been
Working with these mediums for neor|y a decade and my temperament goes very well
while hono”ing the tools and its hard matrix. Text in digi+o| and videos he||os me minimize
my ideas and sometimes allows me to think out of the box.

7.  Let's talk about your career, or if you prefer artistic journey. What were your
biggest learning and hiccups along the way? (Memory/anecdote)

After my masters, it was not easy fo continue as a freelance artist. | faced some errugg|e
during m eor|y years but never s+oppeo| my work; | would o|woys save one edition of my
work so that | could show all works Jrogeﬂwer whenever | had my solo show.In 2014, TARQ
gave me that opportunity to showcase my old and new work JrogeJrher, that's when "One
doy it will come out” hoppened.

8. How does your audience interact and react to the work you put out into the
world?What are you looking for when you look at other artists’ work? Which shows,
performances and experiences have shaped your own creative process? Who are
your maestros? Whose journey would you want to read about?(your perspective
when you are on the other side, in the audience)

Most audiences are not familiar with the prirﬁmokin medium, hence in solo exhibitions, we

refer to show prints 0|ong with woodblock to he|p the audience understand the process
EeHer. | find that the audience re0||y enjoys and appreciates the work upon undereronding
the process.

9.  What was your first sale? Do you handle the commercials yourself or is it
outsourced to a gallery/agent

| used to earn at very eor|y age, o|oing realistic portraits before joinin my bachelors
program. However, my first sale was during my masters’ final year Eispby.—rhe buyer not
on|y purchosed my work, but also sponsored my art practice for 6 months ofter |

groduo’red. TOdOy, Q||my SO|€SOF€ hono”ed by TARQ

10. Think of the biggest professional risk you've taken. What helped you take

that risk?

W hile most peop|e settle down and |ouy a house, | took a risk, o|ong with Shaikh Azghor
Al, my husband, who is also an artist, and built a |orge studio space outside Baroda. This
space is envisioned to not on|y |'1e|p our professiono| groerh but also be a space to host

residencies and bring JrogeJrher artists from various parts of the world, to create and work

Jroge’rher.
11. What is the best piece of advice you've received? Why was it helpful?
| have received a lot of advice with regord to my practice; most of it has been posifive and

he||oeo| me move forward. | think the immense encouragement received from many to
continue Working in prin’rmoking has been the most he|pfu| tfo me.



12. Tell us about your studio, what kind of place is it? Could you describe your
usual work day in the studio?

| work within two studio spaces, one is in my home in the city and the other is my own
print studio located on the outskirts of the city. | spend most weekends outside the city,
where | try fo take prints, work in my goroien and spenoi time with nature.

13. The Duality; artists often experience contradicting motivations (commercial
v/s creative). How do you strike a balance? How does your interaction with a
curator, gallery or client evolve from the (brief) initial interface, to the working-

involvement-relationship?
My interaction with a curator, goiiery or client grows over a period of time. Tiiey are
important reioiionships, not oniy for me but also conveying my works.

14. Let's talk about your frameworks, references and process. What inspires you?
(vision, ethos, values)

| was and continue to be inspired at variousstages of my life. During my education, | was
very keen on reodings about art i’iisiory, oriicuioriy the Renaissance periooi an
|mpressionisi painfings. Later, my focus sﬁiiieoi on new media art. | have a |ong list of artists
who inspire mespanning different iopics onoiioieoiogies.

15. Are you more of a studio artist or naturally collaborative by nature? How do
you feel about commissions? (Links to any formative creative associations)

| am more of a studio artist, wherein my Jriiougiii process, imagery and memory aids me in
composing my works.Sometimes | direciiy draw sketches and forms from nature. | never
tried any commission but in future if | feel to have a hand on it | will sureiy try.

16. What are you working on now? What's coming next season? (themes and
shows we can look forward to, links and dates)

| will be doing a solo exhibition in the following year (2021) with TARQ, focusing on some
new areas and materials. It will cover more on forms, important topics and voices that are
meant to be heard. | am excited to see what will come out of it.
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