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Artists who found inspiration in urban

dust heaps and human wastelands

Can the rubbish heap be seen as a subject fit for art? Two new exhibitions, currently on at separate venues in Delhi and Mumbai,
explore that question with a series of photographs and installation pieces on the theme of waste, writes BHUMIKA POPLI.
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n two distinet exhibi-
Itiﬂns. on View now in

Delhi and Mumbai, art-
ists have literally found their
inspiration in waste,

The exhibition titled Waste-
land, at Mumbai's Targ
gallery, features a range of
mixed-media works, Here,
seven contemporary artists
have set up 27 artworks in
total, all composed of as-
sorted waste material. [tems
like nails, copper wires,
polythene bags and cigarette
butts have been used in these
installation pieces.

The other exhibition on a
similar theme, entitled The
City of Waste, is on at Delhi's
Mandi House Metro Station.
Images by six French pho-
tographers, featuring waste
workers from various parts
of the world, are the focus of
this show,

Wasteland is organised as
part of a public diplomacy
campaign, called “70 Years
of Swiss-Indian Friend-
ship”. Guardian 20 speaks
to the show's curator Birgid
Ueeia, who tells us about her
engagement with this partie-
ular show. “l was interested
in the fact that large parts of
society still consider waste
as impure, evoking disgust
and repression,” she savs.
“By contrast, the artists in
the show address waste as
a phenomenon that holds
collective memory and per-
sonal stories. We realise that
waslte is not anonymous, but
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Catch It! Mayapuri, New Delhi, by Rémi de Bercegol.

tells us about the cultural
practices of a society, the be-
haviour of mdividuals, the
demographics, the means
of production and trends of
consumption.”
Delhi-based artist Asim

Wagif is among those who
have contributed their work
to Wasteland. His artwork,
Collapse Analysis Of Concrete
Stabs Due To Aerial Bombard-
ment, presents the fate of a
discarded vehicle in a war-

torn area. He says, "For a
long time I have been look-
ing at the creative potential
of decay and dereliction. For
this particular one, [ was try-
ing tolook at the propagation
of images of destruction cir-

culated in the media, which
looks like a mechanism of
projecting a sorl of political
statement. In my work, the
way the vellow part is placed
on the cardoorisbased ona
picture of a building in Syria,
which was bombed several
times. Through the vector
drawing, I am trving to do
an architecture analysis of
the destroyed building.”
Prashant Pandey, anoth-
er artist in the show, only
works with waste prod-
ucts as his material. For
his disc-shaped sculpture,
Universe, he used cigarette
butts to metaphorically de-
fine human emotions. He
says, “Through the cigarette
butts used here, 1 have tried
to understand varied human

Surrounded by waste, Addis Ababa, Ethiopia, by Adeline Pierret.

feelings ranging from being
used, left, loved, hated and
S0 on.”

Aaditi Joshi's choice of
medium in this exhibition
is plastic. For this show, she
has created a large-scale site-

specific work, which spirals
through two Hoors of the gal-
lery. She has used clusters of
plastic bags which are paint-
ed in various colours. She
savs, "l am interested in the
fluidity of plastic, and I am
quite aware of the environ-
mental hazards caused by
this material. Hence, 1 see
myself exploring the idea of
plastic as ‘object of trash' and
an ‘object of beauty”.”

The City of Waste in Delln
is part of a larger proj-
ect, called “Urban Societ-
ies and Waste”, organised
by French photographers
Rémi de Bercegol and Chris-
tine [thurbide. “The differ-
ent photographs of waste
workers here will strike one
for the similarities between
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situations taken from vari-
ous parts of the world,” says
Rémi de Bercegol. “No mat-
ter how different the city is,
the workers appear similar,
As do their tools, poses and
overall landscapes. In nu-

Collapse Analysis Of Concrete Slabs Due To Aerial Bombardment, by

Asim Wagqif.

merous cities, vou'll indeed
find the same kind of ‘city of
waste', working in parallel to
the conventional city.

These photographs give
an insight into the lives of
waste-pickers across the
world. He says, “Waste-
picking is by no means a
recent phenomenon and is
COMMOon in NUMerous cities,
with waste-pickers in search
of materials that they can re-
sell, repair, reuse or recycle—
be it the biffins in Paris, the
cartoneros in Argentina, the
catadores in Brazil, the pepe-
nadores in Mexico, the kabaa-
diwaaly in India, the dengnat
in Vietnam. All these men,
women and sometimes chil-
dren, are pushed out to the
fringes of the labour market
and often live in the margins
of society. They make a living
from city dwellers’ refuse.

With the work they do to ex-
tract a variety of materials,
these waste workers earn a
cenerally modest living and
provide a real service to the
city and its inhabitants, do-
ing away with a part of their
waste,”

He adds, “The idea was to
document and picture this
world of waste workers, liv-
ing in the same city like vou
and me, but, unlike us, con-
strained to marginality be-
cause of the stigma attached
to waste, These photographs
are thus shedding some light
on the people of ‘the city of
waste’, which is part of the
shining metropolis.”

‘Wasteland' is on vieie at Mum-
bai’s Targ gallery il 4 August;
“The City of Waste' is on viciw at
Delbi'’s Mandi House Metro Sta-
tion tifl 30 Fune




